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CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money, if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Bisk 
within twenty-four hours from the conclusion of the Sale, and the 
remainder of the Purchase-money to be absolutely paid, or other- 
wise settled for to the satisfaction of the Auctioneer, on or before 
delivery; in default of which the undersigned will not hold them- 
selves responsible if the lots be lost, stolen, damaged, or destroyed, 
but they will be left at the sole risk of the Purchaser. 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold subject 
to the declaration of the aforesaid expert, he being liable to 
the Owner or Owners thereof, for damage or injury occasioned 
thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale shall be re-sold by public 
or private sale, without further notice, and the deficiency (if any) 
attending such re-sale shall be made good by the defaulter at 
this Sale, together with all charges attending the same. This Con- 
dition is without prejudice to the right of the Auctioneer to en- 
force the contract made at this Sale, without such re-sale, if he 
thinks fit. 

8. The undersigned are in no manner connected with the 
business of the cartage or packing and shipping of purchases, and 
although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Managers. 

THOMAS E. KIRBY, Auctioneer. 



CATALOGUE 



f 



I 



CATALOGUE 



FIRST AFTERNOON'S SALE 

THURSDAY, DECEMBER 6th, 1906 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 8 O'CLOCK 

ANTIQUE TEXTILES AND EMBROIDERIES 

1 — Spanish Brocade Cushion Cover. 
Seventeenth century. 

2 — Sicilian Border. 

(f- Embroidered in colored silks and silver. Seventeenth 

century. 

3 — Spanish-Dutch Brocade Cover. 

/"y M Conventional flowers and foliage in yellow, green 
and blue. Seventeenth century. 

4 — Italian Dos de Fauteuil. 
Embroidered Renaissance design. 

5 — Pair of Spanish Door Panels. 
„■ _ Embroidered landscapes. 

7*' 



6 — Court Dress of Louis Quinze Period. 
French brocade. 



7 — Emerald Green Oriental Velvet Dress. 

D r- OS 

J O ' Trimmed with gold passementerie. 

8 — Beautiful Ruby Red Velvet Chair Panel. 
/ Fifteenth century. 

9 — Portuguese Renaissance Altar Frontal. 

S^ 1 Embroidered embellishments, arabesques, medallions 
' and portraits of saints. 

10 — Embroidered French Banneret. 
/ Louis XVI. 

11 — Specimen of Gold Brocade. 
^3- ^ Royal Portuguese. 

12 — Embroidered Italian Arras Tapestry Panel. 
c£.-6 ^ Seventeenth century. 



13 — Rich Italian Ruby Red Velvet Seat Cover. 



7- 



Embroidered in silver. 



14 — Rich Italian Ruby Red Velvet Seat Cover. 

"? A ,t~t 

u Embroidered in silver. 

15 — Portuguese Renaissance Red Velvet Chasuble. 

/ eL '** Orphreys embroidered with medallions and conven- 
tional scrolls. 



16 — Saddle Set. 



* -j s~C Louis Quinze velvet. Three pieces. 



17 — Embroidered Lambrequin. 
Portuguese Renaissance. 

18 — Rich Venetian Embroidered Door Lambrequin. 
^ ® Convent needlework of the early seventeenth century. 

19 — Yellow Spanish Brocade Cover. 

/ "7 4 The design consists of monuments and conventional 
' flowers. Seventeenth century. 

20 — Venetian Cloth of Silver Panel. 
Classical design in gold. 

21 — Sicilian Linen Cloth. 

C Embroidered in colors. Seventeenth century. 

22 — Sierra Nevada Lace Cover. 
~® Fifteenth century. 

23 — Lace Border. 

P-^l ^ ^ Spanish Renaissance. 

24 — Beautiful Milanese Alba Flounce. 
/•S~- ^ Conventional scrolls. 

25— — Rare Spanish Prie-Dieu Cover. 

^ Embroidered in beautiful colors of silks. 

26 — Rich Spanish Linen Valance. 

3> y. < $~^ With embroidered Renaissance scrolls and conven- 
tional flowers. 



27 — Italian-Greek Lace Baby Bag. 
<M) Sixteenth century. 



28 — Pair of Colored Spanish Filet Lace Borders. 
<rt Sixteenth century. 



29— Italian Filet Lace Cover. 

J2, S ' ^ With panels of chimeras. Early sixteenth century. 

30 — Spanish Lace Cover. 

/ Bold designs of conventional chimeras. 

31 — Specimen op Persian Embroidery. 
^ (T° Sixteenth century. 

32 — Embroidered Punto-Hungaro Tapestry. 

y {)■ *~* Conventional zigzag design in variegated colors. 

33 — Dainty French Embroidered Lambrequin. 
y •A'D Louis Seize period. 

34 — Rich Brocade. 

/c2 Conventional scrolls typical of the Louis Treize 

period; specimen of the seventeenth century. 

35 — Genoese Renaissance Chair Panel. 
M Bold floral design in red on silver. 

36 — Pair of Prie-Dieu Cushion Covers. 
'yt^, *" 8 Gothic velvet. 

37 — Pair of Door Panels. 
y Q-tf, Venetian Renaissance. 

38 — Pair of Curtains. 

Italian Renaissance Medici brocatelle. Large medal- 
lions formed by scrolls of foliage in red on yellow 
ground. 



39 — Embroidered French Cope. 

^~ ^6 "6 Conventional flowers in gold on cream. Louise Seize 
period. 

40 — Rich Velvet Dos de Fauteuil. 

g-^~. ir0 Embroidered in raised bullion scrolls. In the centre 
is a chevalier's coat-of-arms with lion rampant. 

41 — Two Punto-Hungaro Tapestry Seat Covers. 

/ oL - ^ The design is characteristic of the Elizabethan 
period. 

42 — Henri Deux Back and Seat Chair Covers. 

±£ /• ^ Richly embroidered with coat-of-arms of the double- 
headed eagle. 

43 — Royal Spanish Velvet Panel. 

^ 0 -l™ Classical design of arches and coat-of-arms of the 
House of Castile. Sixteenth century. 

44 — Muscovite Silver and Gold Dress Cloth. 
^ Relieved by bouquets of roses. 



45 — Rich Italian Banner. 
.\T& Embroidered with gold. 



46 — Italian Medici Apple Green Tapestry Coverlet. 
^•2'^ ^ Conventional flowers forming medallions. 

47 — Pair of Italian Wine-colored Velvet Portieres. 
/ <S~$~ Seventeenth century period. 



48 — Set of Fine Embroidered Tapestry Door Panels 



p~t, Geometrical design in variegated colors. Sixteenth 



century. Three pieces. 



49 — Spanish Drap d'Or Portiere Panel. 

^g'-W Richly embroidered with medallions, coronet and 
coat-of arms, and an inscription dated 1570. 

50 — Spanish Drap d'Or Portiere Panel. 
Companion to the preceding. 

WROUGHT-SILVER AND PLATED HANGING 
LAMPS 

51 — Indian Silver Sanctuary Lamp. 

Repousse work with Cupid heads. Seventeenth cen- 
tury. 

52 — Italian Flower-shaped Silver Lamp. 

Design typical of the Spanish Renaissance period. 

53— — Urn-shaped Silver Lamp. 

g fl- Lr ~° Repousse work in classical Roman design, with Cupid 
head handles and oval link chains. 

54 — Urn-shaped Silver Lamp. 
o"^"-^ Companion to the preceding. 

55 — Spanish Renaissance Plated Metal Lamp. 

O* fl r Heavy repousse work with classical scrolls typical of 
the period. 



56^ — Roman Vase-shaped Repousse Silver Lamp. 
Design of tulips and foliage. 



57 — Roman Vase-shaped Silver Lamp. 

- ^ Repousse work with classical design ; leaf-shaped 
handles. Empire period. 



58 — Italian Plated Metal Sanctuary Lamp. 
Beautiful repousse a jour panels; designs of medal- 

fj^ 3 lions with saints, cockle shells and conventional 

scrolls of foliage. 

59 — Spanish Repousse Metal Plated Lamp. 

^ The designs are of elaborate scrolls, medallion-shaped 
handles, and quatrefoil chains, characteristic of the 
Spanish Renaissance period. 

60 — Spanish Repousse Metal Plated Lamp. 
^ Companion to the preceding. 



ANTIQUE TEXTILES, EMBROIDERIES AND 
TAPESTRIES 

61 — Cardinal's Coat-of-Arms. 
<^f~ ■ Seventeenth century. 

62 — Cardinal's Coat-of-Arms. 

l>, Richly embroidered in gold. Seventeenth century. 

_ 63 — Coat-of-Arms. 
(2 ft 

/' Of a Crusader. Seventeenth century. 



64 — An Embroidered Italian Relic. 

St. John baptizing Christ. Sixteenth century. 



65 — Unique Venetian Embroidered Border. 
*2^7icf"2) Net and linen ground. Sixteenth century. 

66 — Embroidered French Pillow Cover. 
trt a— iM) Gold lace edging. 



67 — Specimen of French Brocade. 

, ^2 Louis Treize period. Design of a landscape. A con- 
noisseur's piece. 

68 — Spanish Lambrequin of Ferdinand and Isabella 
y^~~.P~* Period. 

Embroidered in colored silks, the design being bas- 
kets of flowers composed of solid needlework. 

69 — Green Velvet Persian Table Coter. 
^/ y^' 71 A study of the lotus in red silk and silver. 

70 — Pair of Rich Collars. 
<=2-<>2 •^ ,ena ^ ssance emDr °idery. 

71 — An Italian Relic of the Sixteenth Century. 
i^t An oval embroidered medallion with a miniature por- 



trait of a saint. 



72 — Italian Embroidered Picture. 



-t> ^-y "The Crowning of the Virgin." Signed: F. Sev- 
' enteenth century. 



73 — Italian Embroidered Picture. 

^~ *) <4"# " Mary Magdalen." Signed: Marianno Elno. Seven- 
teenth century. 

74 — Italian Embroidered Picture. 

-j A cardinal surrounded by angels carrying various 

emblems. Signed: R. F. Seventeenth century. 



75 — Italian Embroidered Picture. 

" The Annunciation." Seventeenth century. 



76 — Cardinal Red Velvet Chasuble. 

•j * The orphrey is in drap d'or, showing St. John the 
/ Baptist baptizing Christ. Sixteenth century. 

77 — French Court Coat. 
Q^tf- Louis Seize period. 

78 — Embroidered Portuguese Panel. 

^~2±£~& Round medallion with man fighting bull, and conven- 
tional flowers and birds. Seventeenth century. 

79 — Yellow Spanish Embroidered Cover. 

^ ~y 4 V Round medallion with lions and coronet in centre. 
Eighteenth century. 

80 — Seat and Back Chair Covers. 
jj/. V' Genoese jardiniere cut velvet. 

81 — Green Spanish Embroidered Panel. 
/ /^~' cAl} Conventional design in heavy raised bullion. 

82 — Green Spanish Embroidered Panel. 
/~y_ J V Conventional design in heavy raised bullion. 

83— Green Spanish Embroidered Panel. 
/ y?'^ Companion to the preceding. 

84 — Venetian Ruby Red Altar Front. 
y < $1^~~'^ Round medallion in centre with initial and coronet 

embroidered in silk. Deep silver and gold lace trim- 
ming. Early sixteenth century. 



85 — Flemish Tapestry. 

^^Rural landscape showing fete champetrej after Ten- 
' iers. 



FINE ANTIQUE LACES AND LINEN 



86 — Spanish Salamanca Lace and Embroidered Lam- 

/ 5 ~ BREQUIN. 

The design is characteristic of the sixteenth century. 

87 — Spanish Filet Lace Border. 

<^ Q - ' Bold floral design and arabesque scrolls. Sixteenth 
century. 

88 — Pair of Venetian-Greek Lace Sleeves. 
(J**- 1 Sixteenth century. 

89 — Milanese Flounce. 

Scrolls of flowers and foliage. Seventeenth century. 

90 — Embroidered Sicilian Linen Cover. 

y/ s 2 J . v3 ' Worked a jour with scalloped lace edging. Sixteenth 
century. 

91 — Fine Renaissance Serviette. 

With lace-work design of cornucopias and winged 
chimeras. 



92 — Spanish Lace Border. 

cylJJ^ Elaborate design of medallions containing portraits 
and crowned lions, characteristic of the House of 
Castile. Sixteenth century. 

^ — Lace Pillow Cover. 
U ' Sixteenth century. 

94 — Belgian Guipure Lace Pillow Cover. 
/ oi- ^ Seventeenth century. 



95 — Specimen of Gothic Lace. 

Archaic birds drinking at fountains and horsemen 
falcon hunting. A connoisseur's piece. 



96 — Embroidered Drawn Work Linen Border. 

/ £)' Hispano-Moresque geometrical design in yellow and 
cream. Sixteenth century. 



97 — Pair of Flemish Guipure Lace Sleeves. 
/^". tr ^ Scrolls of flowers and foliage. Seventeenth century. 



98 — Beautiful Renaissance Lace Border. 
^g^f" Studies of vines. 

99 — Italian Filet Lace and Cut Work Border. 

(J JL- <i ~ 11 The centre is formed of diamond-shaped panels, and 
the border is of ribbon with a pattern of conventional 
anchors. 

100 — Rich Venetian Silver and Gold Lace Flounce. 
KJ ^ 1 ^ Seventeenth century. 

101 — Rich Venetian Gold Lace Flounce. 
0-0 Seventeenth century. 

ANTIQUE EMBROIDERIES AND TEXTILES 



102 — Embroidered French Chasuble. 

This chasuble has the artistic design of the panels 
and holy offerings characteristic of the period of the 
reign of Louis Quinze. 



103 — Old Red Velvet Embroidered Panel. 

£wff- The design is in conventional arabesques of gold. 

Sixteenth century. 

104 — Pair of Rare Green and Yellow Spanish-Dutch 
^7~^f.^ Brocatelle Curtains. 

The design is typical of the highest point reached 
in the Renaissance period. 



/ 105 — Embroidered Spanish Panneau. 
® d' The design is of bold scrolls of flowers, birds and 

animals. In the centre is a medallion with a hunts- 
man. Eighteenth century. 



/ 



106 — Pair of Door Panels. 

Early Medici embroidered velvet. 



107 — Pair of Spanish Velvet Dos de Fauteuil. 



. Embroidered lotus of the Philippe Deux period. 



108 — Pair of Venetian Prie-Dieu Cushion Covers. 

These covers are embroidered with the sacred flower, 
and have medallions with emblems in colored silks 
adorned with coral beads. They are rare specimens of 
the seventeenth century. 



109 — Red Spanish Velvet Banner. 




In the centre is an escalloped shield with the arms of 
Castile and Aragon. 



Rich French Brocade Panel. 

This panel has a large design of baskets filled with 
flowers, and a trail forming medallions, and is of the 
Louis Treize period. 



1^2. 



110- 



Ill — Pair of Old Gold Velvet Portieres. 
^ -7 g—Q Lined and galloon trimmed. Eighteenth century. 
^ Eight feet four inches high by three feet five inches 

wide. 

8 feet 3 inches by 3 feet 5 inches. 



112 — Old Gold Velvet Portiere. 
*3 'O Lined and galloon trimmed. Eighteenth century. 



113 — Pair of Cardinal Red Velvet Lambrequins. 
Trimmed with heavy silk passementerie. Sixteenth 
century. 

114 — Rich Embroidered Chair Panel. 

/ J2. >S~V With design of vases, fruits and flowers. Sixteenth 
century. 

115 — Red Italian Satin Panel. 

Embroidered with Florentine scrolls in colored silks. 



ECCLESIASTICAL BOOK COVERS, HANGING 
LAMPS AND OTHER OBJECTS IN REPOUSSE 
SILVER AND OTHER METALS 

116 — Beautiful Renaissance Silver Repousse a Jour 
^ J "3 Lamp. 

The design is in panels, medallions and classical 
borders, with a Russian inscription on the top. 

117 — Renaissance Repousse Silver Lamp. 
c^^7. S~~P Conventional panels and leaf-shaped handles. 

118^Rich Repousse Silver Prayer Book Cover. 
lj r Design of scalloped medallions with coronets. 



119 — Rich Repousse Silver Prayer Book Cover. 
Companion to the preceding. 



c 



120 — Pair of Silver Repousse Bracket Candlesticks. 
j Of classical Roman design. 

121 — Beautiful Silver Repousse Chalice Cup. 

^ The design is of elaborate festoons, panels and 
scrolls characteristic of the Renaissance period. 

122 — Silver Chalice Cup. 

/ <d"^ Beautifully chased in artistic designs of classical 
scrolls embellished with Cupid heads and amorini 
holding emblems. Silver gilt bowl and cover. 



123 — Renaissance Repousse Silver Lamp. 

JT$~~' Conventional panels, silver handles and wire chain, 
characteristic of the period. 

124 — Empire Vase-shaped Plated Metal Lamp. 
^)j^~rrt> Classic design with Cupid heads and scroll-leaved 

handles. 



125 — Empire Vase-shaped Plated Metal Lamp. 
Companion to the preceding. 

126 — Spanish Repousse Plated Metal Lamp. 
j£_ i^f' ^ Conventional design. 

127 — Beautiful Roman Amphora-shaped Metal Lamp. 
This lamp is ornamented with fine bronze festoons 
representing vines and an acorn. 



128 — Beautiful Lily-shaped Metal Sanctuary Lamp. 
^_ > i~ Jr0 This lamp has heavy repousse work forming round 

and oval medallions, Cupid head handles and scal- 
loped link chains. Renaissance period. 

129 — Rare Graeco-Roman Metal Gilt Lamp. 

o2- £L*^' a Convention classical design of flowers and various 
emblems in repousse work. Early sixteenth century. 

130— Beautiful Silver Tripod Lamp. 

/ ^ This lamp is exquisitely chased and worked in re- 
pousse, with two amorini holding the cup. The base 
has scalloped medallions and an inscription or the 
name of the donor, which reads : " D. Angelo Mavi- 
gelia dono." 



EMBROIDERIES, RICH BROCADES AND VEL- 
VETS AND COATS-OF-ARMS 



131 — Embroidered Chalice Cup Cover. 




This cover has a medallion showing the Madonna and 



Child, and is a relic of the seventeenth century. 

132 — Pair of Embroidered Russian-Greek Chalice Cup 
cjLZ/ Covers. 

The design is of a cross medallion, containing por- 
traits of St. Matthew and St. Luke. 

133 — Spanish Velvet Chatelaine Bag. 

O 1 d' Richly embroidered in silver. Sixteenth century. 

134 — Specimen of Jardiniere Velvet. 
£7 _ Early Medici. 



135 — Two Embroidered Spanish Valances. 
f'""* Classical scrolls of flowers and foliage in colored 
silks on yellow. Sixteenth century. 



136 — French Court Brocade. 

Conventional flowers in soft colors on a buff ground. 
Eighteenth century. 

137 — Embroidered Iris Cover. 

f- ™ A lovers' knot and a bouquet form the centre. 



138 — Cardinal Red Velvet Cover. 
< Q^^'- lrS Finished with gold passementerie edging. Seven- 
teenth century. 



139 — Spanish Coat-of-Arms. 
£ Embroidered in colored silks. 



7^ 



3 6 



4 
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140 — Embroidered Spanish Altar Frontal. 
^ This has a bold design of flowers and foliage, making 
an especial feature of the tulip. Eighteenth century. 



141 — Herbew Torah Cover and Scarf. 
f~t Early Medici cut velvet. 

Trimmed with rich gold passementerie. 

142 — Beautiful French Panel. 

^ This panel is richly embroidered with gold and col- 
ored silks, in a design which forms medallions, cornu- 
copias and arabesques, on a ground of silver cloth. 
Typical of the Louis Quinze period. 



143 — English Tapestry. 



^1 Of classical design, illustrating Orpheus playing to 
*^ the animals in the forest. A good example of the 

seventeenth century. 

144 — Unique Frame. 

y-^- 0~O Embellished with columns. Venetian embroidered. 
Sixteenth century. 

145 — Royal Spanish Donation Purse. 

2^^^ The armoiries on this purse are richly embroidered 
in silver and colored silks. Sixteenth century. 

146 — Red Velvet Missal. 

g?"2^ Silver repousse ornaments. Dated 1851. 

147 — Gold Embroidered Venetian Book Cover. 
S-3-<S~* Eighteenth century. 

148 — French Cloth-of-Silver Brocade. 
, , ^-9 Floral decorations in gold. Seventeenth century. 



149 — Specimen of Genoese Cut Velvet. 

Classical Renaissance design of vases and flowers in 





green on gold. 



/ 



150 — French Mandarin Brocade. Cover. 

The design is a trail of flowers and foliage in yel- 
low, blue and cream, and the piece has a silver lace 
edging. Seventeenth century. 



FINE OLD LACES AND DRAWN WORK 



1.51 — Length of Silver Lace Flouncing. 
Seventeenth century. 



152 — Spanish Renaissance Lace Panel. 

c2- /? 3 Unicorns, carnations and geometrical figures form the 
design. 

153 — Embroidered Linen Specimen. 

/ /■ ^ Design comprises unicorns, carnations and arabesques. 

Early sixteenth century. This is a museum specimen. 

154 — Fine Sicilian Drawn Linen Curtain. 

<£> <v This curtain is in panels with archaic arabesques, 

birds and animals. Sixteenth century. 

155 — Italian Lace and Cut Work Panel. 

^£ ^ f~o The lace is of geometrical design, and the panel has 
scalloped lace edging. Sixteenth century. 

156 — Specimen of Italian Linen Embroidery. 

Of beautiful Raphaelesque design. A museum piece. 

157 — Spanish Renaissance Filet Lace. 

$ "7 The design of this piece is of medallions and tulips. 

158 — Drawn Linen Sicilian Bed Cover. 

Of conventional fleur-de-lis, birds and foliage in a 
geometrical design. 

159 — Embroidered Italian Linen Cover. 

y^.cT"* Open lace work with silk edging. Sixteenth century. 



ANTIQUE VELVETS, BROCADES AND OTHER 
TEXTILES, EMBROIDERIES AND TAPESTRIES 



161 — Cardinal Red Velvet Cushion Top. 
t^*2. t *~^ Sixteenth century. 

162 — Specimen of Jardiniere Velvet. 
^yO ' Renaissance. 

163 — Specimen of Rare Gothic Cloth-of-Gold Velvet. 

\1 



'Y*2, ^ A museum piece. 



164- — Green Spanish Brocade Cover. 



y y.^~D Large design of lace trellis effect. Seventeenth cen- 
tury. 



165 — Persian Cover. 

Richly embroidered in silver on green. Seventeenth 
century. 

166 — Specimen of Oriental Silk Tapestry. 

A good example of the work of the seventeenth cen- 
tury. 

167 — Louis Seize Embroidered Cover. 

O^j' 1 ^ The embroidery on this cover consists of dainty 
bouquets in colored silks and gold scrolls on a cream 
moire ground. 

168 — Royal Venetian Gold and Silver Brocade. 

^ _^ 4 "0 This is a semi-Oriental design of cornucopias, vases, 
pomegranates and foliage, and is of the early seven- 
teenth century. 



169 — Rich Embroidered Italian Renaissance Panel. 
jT"* 2.,**^ The design is of arabesque surrounding medallions 
which contain miniature portraits of the saints. 



OC. H 1 ?*?! -S 170 — Embroidered Portuguese Panel. 

, r~,^ The bold Florentine scrolls upon this panel form 
medallions joined by coronets and conventional fleurs- 
de-lis. This is a beautiful example of the sixteenth 
century, and is an artist's piece. 

171 — Set of Portieres and Lambrequin. 
Beautiful old red velvet. Fifteenth century. 

172 — Gothic Lambrequin. 

y^"'*"^ Trimmed with heavy gold passementerie. 

173 — Set of Arras Tapestry Chair Covers. 

/d> ' The design of this set is characteristic of the Eliza- 

bethan period. 

174 — Pair of Louis XIII Curtains. 
"/ ' d ' Beautiful forest green damask. 

175 — Set of Renaissance Velvet Chair Coverings. 
Panel, seat cover and coat-of-arms. 

176 — Pair of Chair Covers. 

y $ ' C! ~® Embroidered Arras tapestry of geometrical design. 
Characteristic of the Elizabethan period. 



/L 



177 — Pair of Embroidered Escutcheons. 
Portuguese. Seventeenth century. 



178 — Pair of Cardinal's Escutcheons. 
Seventeenth century. 

179 — Embroidered French Dos de Fauteuil. 
/ /4 ^ Louis Quatorze period. 

180 — Specimen of Embroidery 
/ — ■ ff~d 

O " Persian silver and gold. Seventeenth century. 



SERVIETTES, LACE BORDERS, CURTAINS AND 

PANELS 

181 — Embroidered Linen Gothic Border. 

/ p-d The design consists of geometrical arabesques in 
brown silk. 

Spanish Lace Serviette. 

The pattern of the panels is of archaic flowers and 
birds. Scalloped edging. Sixteenth century. 

-Fine Spanish Lace Panel. 

Five designs of medallions and emblematical figures. 
Inscription in centre " LAUNA." The border is of 
conventional fleur-de-lis. A good example of the six- 
tenth century period. 

Italian Linen Portiere with Lace Panels. 
The design is the unicorn at a fountain with chimeras, 
and is typical of the Gothic period. Sixteenth century. 




183— 



184— 



185 — Fine Renaissance Lace Serviette. 
0 ' The design is the conventional cornucopia and vine. 



186 — Exceptional Filet Lace Curtain. 

v-i) Italian Renaissance. This piece has two round medal- 
tj* 3~~0 lions, emblematical figures and initials surrounded 

by bold Florentine scrolls, foliage, angels and chi- 
meras, and has a unique border with satyrs and vari- 
ous animals. A characteristic design of Leonardo da 
Vinci. 

187 — Sicilian Drawn Linen Curtain. 

Jp3 Geometrical arabesques and archaic animals. Six- 

teenth century. 

188 — Unique Italian Linen Tablecloth. 

Y ' ^ A jour embroidery. In the centre are the emblems 
of the Crucifixion. The border is beautifully detailed 
forming the " S." This piece is of the Raphael school 
design, and is a museum specimen. 

189 — Spanish Brown Lace and Green Silk Cover. 
/ *? ft) 

' <~>' Scalloped edgings. A specimen characteristic of the 

early sixteenth century. 

190 — Sierra Nevada Filet Lace Border. 

The design is of bold fleur-de-lis in an alternating 
pattern. Sixteenth century. 

191 — Rare Gothic Lace Panel. 

/*L ' " S ^ P attern consists of figures, angels and trees. 

Spanish. Fifteenth century . 

192 — Embroidered Linen Serviette. 

r~ c ^ Of classical design comprising chimeras, vases and 
^ birds. Sixteenth century. A museum specimen. 



193 — A Jour Linen Serviette Embroidered in Silk. 

Beautiful classical designs consisting of Grecian 
scrolls. Sixteenth century. A museum specimen. 



194 — Sierra Nevada Gothic Lace Panel. 

r\ p-t> Has an archaic design of huntsmen hunting the stag. 
/ ' A connoisseur's piece. 

195 — Linen Drawn Work Panel. 

*7 Byzantine medallions and guipure lace edging. Sev- 

enteenth century. 



// 



f HlSPANO-MoRESQUE LaCE COVER. 

Geometrical design. Sixteenth century. 



197 — Fine Specimen of Drawn Linen Work Em- 
broidery. 

The design is a study of the oak tree and leaves 
alternately produced. Fine scalloped silk lace edg- 
ing. Sixteenth century. A connoisseur's piece. 



198 — Ecclesiastical Lace Serviette. 

/ ^ ^ The pattern shows the pelican feeding its young 
from its breast. Sixteenth century. 

199 — Italian Lace Panel. 

^ ^1 ^0 This piece has a design showing a knight fully clad 
in armor and has a quaint passementerie border. 
Sixteenth century. 



200 — Pair of Hispano-Moresque Drawn Linen Cur- 

•Qlfct* TAINS " 

Saracenic design. Sixteenth century. 



201 — Italian Lace Border. 
Q^/ r Five panels illustrating biblical subjects. Of the early 

sixteenth century. A connoisseur's piece. 



RARE COPES, DALMATICS, PANELS AND SPECI- 
MENS OF " NEEDLE PAINTING " 

202 — Rich Spanish Renaissance Dalmatic. 
/ "7 A Velvet panels with conventional scrolls, and medal- 

lions with portraits of St. Mark and St. Luke in 
needle painting. 



/it 



203 — Rare Emerald Green Velvet Gothic Tenture. 
This piece has the royal Spanish coat-of-arms, sur- 
rounded by a drapery of ermine, and surmounted by 
a coronet. 



^ 204 — Magnificent Gothic Velvet Cope. 
/ IP $ ■ lrt Of Raphael design and unusual coloring. A connois- 
seur's piece. 

205 — Pair of Richly Embroidered Velvet Panels. 
J7^,*-2 Has round medallions with portraits of the Evangel- 
ists in needlework painting surrounded with classical 
scrolls and clusters of fruits. Spanish. Sixteenth cen- 
tury. 

206 — Rare and Unique Antependium. 

/ ^ Embroidered in gold and silver. In the centre is a 
scrolled panel representing the Annunciation, together 
with conventional Gothic palmettes and scrolls in cor- 
donnet. The border is of red velvet embellished with 
Raphaelesque scrolls, cornucopias and various ecclesi- 
astical emblems. This is a good specimen of the 
Raphael school. 



208 — Superb Portuguese Velvet Dalmatic. 

The orphreys or panels are most elaborately em 
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broidered in gold bullion characteristic of the coun- 
try. The design consists of round medallions with 
figures of the saints., surrounded by allegorical chime- 
ras holding tazza containing fruits. Sixteenth century. 

209 — Magnificent Specimen or Needle Painting Em- 
broidery. 

The embroidered panels contain six round medallions 
with miniature portraits of the saints. The artistic 
manner in which this needlework is executed makes 
this piece one of the finest specimens of its class and 
it is deserving of the minutest inspection. It bears 
the coat-of-arms of its donor to the Churchy and is of 
the sixteenth century period. 

210 — Fine Castilian Tapestry Panel. 

^ This panel has a large scroll medallion with a coat-of- 
-/ 0 ' arms. The border is of classical Renaissance Hons, 
vases and columns with masks, and is typical of the 
period. The coloring is azure blue and yellow, the 
royal Spanish colors. Pieces of this description were 
used in processions by knights as caparisons for their 
horses. Its size is eight feet six inches by eight feet. 
" Signed." 

8 feet 6 inches by 8 feet. 



SANCTUARY LAMPS IN WROUGHT-SILVER AND 
OTHER METALS 

211 — Beautiful Repousse a Jour Lamp. 

Russian-Greek silver. The panels are ornamented with 
tulips and f oliage, with a classical border, and there 
are also various inscriptions. 



212 — Flower-shaped Silver Lamp. 

<w iMf Repousse and chased with round medallions and 
classical panels. Cupid head handles, and wire link 
chains with ball ornaments. 

213 — Italian Renaissance Silver Sanctuary Lamp. 
/ < ^ Repousse and chased a jour, with Cupid ornaments. 

214— Beautiful Amphora-shaped Lamp. 

^ y <r~0 Classical Roman design with curved handles. 

215 — Italian Renaissance Silver Lamp. 

/ Repousse work with Cupid head handles. 

216 — Lily-shaped Silver Repousse Lamp. 

e^V yiM/ The design is of foliage, the handles are scrolled, and 
the chains are formed of barred links. 

217— Large Copper Gilt Flower-shaped Lamp. 

^ "7 Four round repousse panels, leaf -shaped handles and 

quaint chain with Cupid heads. 

•218 — Grecian Urn-shaped Metal Lamp. 

Has medallion handles and quaint shaped chain links. 

519 — Large Plated Metal Lamp. 
3 *L~ '*~ !} This lamp has very heavy repousse work, and the 
design is characteristic of the Spanish Renaissance 
period. 

_ ^20 — Magnificent Plated Metal Renaissance Lamp. 
i3 ^ Richly repousse and engraved with the holy flowers. 

Cupid head and medallion handles and dentele linked 
chain. 



221 — Very Large Plated Metal Repousse Lamp. 

// 6" This lamp has a beautiful design of medallions and 

arabesques characteristic of the Renaissance period. 

222 — Very Large Plated Metal Repousse Lamp. 
// 3 ' Companion to the preceding. 

223 — Beautiful Silver Cup with Cover. 

^ -n j-j Richly chased and repousse with a classical decora- 
' tion characteristic of the Louis Seize period. 



224 — Artistic French Silver Lamp. 
fy- $ ' A figure mounted on a marble pedestal holds a cup 
ornamented with rams' heads, from which the acces- 
sories of the lamp hang by chains. 



225 — Sexagonal Plated Metal Sanctuary Lamp. 
^L^^ Italian Gothic, repousse, with conventional flowers, 
arches, and columns characteristic of the period. 
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SECOND AFTERNOON'S SALE 



FRIDAY, DECEMBER 7th, 1906 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 3 O'CLOCK 

EMBROIDERIES, TEXTILES AND OTHER 
OBJECTS 



226 — Spanish Brocade Cushion Cover. 
Q " Gold lace edging. Seventeenth century. 



227 — Spanish-Dutch Brocade Cover. 

The design consists of studies of tulips. Seventeenth 
century. 



228 — Specimen of Oriental Embroidery. 
Eighteenth century. 

229 — Set of Red Velvet Gothic Chair Coverings. 
Embroidered in cloth-of-gold. Two pieces. 

230 — Early Medici Cut Velvet Lambrequin. 

This has a bold conventional design of scrolls of 
^ flowers and foliage in red and cream. 



231 — Beautiful Medici Brocade Cover. 
-5 _ '.(rt Blue and silver ground, with an exquisite lacelike 
effect typical of the period. 



232 — Rich Ecclesiastical Banneret (Labarum). 
£~ u '~ 0 Embroidered in raised silver and gold bullion. Eigh- 
teenth century. 



a. 



233 — Gothic Relic. 
<^ Christ on the cross. 



234 — Embroidered Coat-of-Arms. 

£ u-O This coat-of-arms has for its insignia a shield, a 
coronet and a winged horse, and also bears an in- 
scription. Seventeenth century. 

235 — Pair of Eagle Coats-of-Arms. 

//i 

/ V Seventeenth century. 



236 — Specimen of Circassian Velvet and Silver Cloth. 
A connoisseur s piece. 



237 — Embroidered Renaissance Border. 

This border is in cloth-of-gold, and the design is 
formed by amorini, chimeras, masks and scrolls. It 
has a heavy gold passementerie trimming. 



238 — Set of Spanish Velvet Chair Coverings. 
/ d S' This set consists of three pieces, one of them being 
in shield shape. It is richly embroidered with con- 
ventional fleur-de-lis in colored silks and gold. Six- 
teenth century. 



239 — Embroidered Renaissance Tapestry Dos de Fau- 
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TEUIL. 



^7 The design is formed of bold scrolls, flowers and 

foliage. 



/ 240 — Rare Francois I Cut Velvet Panel. 
v Conventional fleur-de-lis in a geometrical design form 

the pattern. A good example of the sixteenth century. 



241 — Rare Francois I Cut Velvet Panel. 
£ 6 ' ^ Companion to the preceding. 

242 — Embroidered French Cream Altar Front. 

^ <j~- 0 Has a sunburst in the centre surrounding the letters 
"IHS and is embellished with stones. Louis Seize 
period. 



243 — Rare Gothic Apple Green Velvet Priest's Robe. 
This set consists of chasuble, stole and maniple, and 
is richly trimmed with gold and silver passementerie. 



244 — Venetian Silver-Gold Cloth. 
/ ^ ^ The design is of vases and flowers surrounded by 
scrolls and coronets forming medallions. A specimen 
of the sixteenth century. 



245 — Chair Panel. 

J y, erf 

O O ' Early Medici velvet. 



246 — Italian-Greek Lace Baby Bag. 
/ P' rf ^ Sixteenth century. 



247 — Fine Castilian Gothic Linen Cut Work Panel. 

^-j The armoiries of the two Castiles are embroidered on 
this piece with colored silk, and it has a scalloped 
guipure lace edging. Early sixteenth century. A royal 
museum specimen. 

Specimen of Open Needlework. 
This piece is embroidered in red silk on linen, the 
design being of conventional scrolls and foliage. Six- 
teenth century. 



ANTIQUE LACES, DRAWN WORK AND 
SERVIETTES 

Sierra Nevada Filet Lace Border. 
Bold scrolls of foliage, flowers and birds form the 
pattern of this piece, which is of the early sixteenth 
century. 

250 — Colored Italian Filet Lace and Silk Panel. 
/ 7 S~* The lace is of geometrical design with fleurs-de-lis. 
Sixteenth century. 

Lace Border. 

This has a most interesting pattern representing 
falcon hunting, the border being of guipure lace. 
Spanish. Fifteenth century. 

252 — Spanish Drawn Linen with Embroidery. 
d ' This piece has an archaic design, arranged geomet- 
rically, of birds, animals and castles. Fifteenth cen- 
tury. 
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253 — Fine Italian Lace Linen Serviette. 
6~tf A classic piece of the Renaissance period. 

Milanese Guipure Lace Flounce. 
Conventional scrolls, flowers and the double-headed 
eagle crest form the pattern of this flounce, which is 
of the early seventeenth century period. 
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255 — An Italian-Greek Lace Serviette. 
iT" Sixteenth century. 



256 — Embroidered Linen Cover. 
^ Grecian design, worked a jour. 

257 — Renaissance Filet Lace Border. 

Grapes and vines constitute the pattern of this piece. 

258 — Sicilian Gothic Drawn Linen Border. 

_ ^-y The design is of archaic figures, animals and birds. 



ANTIQUE OBJECTS IN REPOUSSE SILVER AND 
OTHER METALS 

260 — Roman Urn-shaped Silver Lamp. 
/6 Of the Empire period. 

261 — Flower-shaped Repousse a Jour Lamp. 

<2_-«2 •« The design consists of cartouche medallions, and 
brings into prominence the lily. This lamp bears the 
initials " E. G.," and is of the sixteenth century. 



Beautiful Italian Silver Lamp. 
Classical panels in repousse work, with dentele 
leaved handles and chains with crosses. Seventeenth 
century. 

Rich Silver Tazza-shaped Lamp. 
This lamp is beautifully chased and repoussed in 
conventional floral design and the chains have lyre- 
shaped links. 

264 — Italian Plated Metal Sanctuary Lamp. 

/ JT~ ^° ^ ne decorations of this lamp consist of oval and 
round medallions in repousse work. The handles are 
formed of Cupid heads, and the lamp bears the fol- 
lowing inscription: "P. AEO CXXN iE R E 
PRO 10 /' and is dated 1769- 

265 — Silver Repousse Spanish Prayer Book Cover. 
c£<£-^ This cover bears the Castilian coat-of-arms in a panel 

with the initials " J. R." Seventeenth century. 

266 — Beautiful Silver Repousse Work Arched Door. 
" Elaborate and artistic Florentine scrolls form the 

panels of this unique piece. In the centre St. John 
the Baptist as an infant is shown. It is a fine specimen 
of Renaissance workmanship. 

267 — Beautiful Melon-shaped Silver Repousse Work 
/ / d ■ *** Jewel Box. 

The design of this box comprises trophies, musical 
instruments and conventional flowers. Jewel boxes of 
this description have been used by Eastern potentates 
for over two hundred years. 
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268 — Italian Renaissance Silver Chalice Cup. 
_^ The emblems of the Crucifixion appear upon this cup 

£j£ in artistic repousse work and chasing. Cupid heads 

and classical scrolls form the panels. The cup bears 
the initials " A. J." 

Pair of Silver Candlesticks. 

The base or pedestal is round and upon it is an 
Egyptian figure in bronze supporting a vase on its 
head. Flowers and scrolls form the candle-holder. 
The design is characteristic of the Empire period. 

270 — Russian Relic 

This is a round medallion with a miniature portrait 
y ^ of Christ. It is richly embroidered in gold and silver 
thread and embellished with pearls. Early seventeenth 
century. A museum specimen. 



269— 
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BEAUTIFUL ANTIQUE EMBROIDERIES AND 
TEXTILES 

271 — Two Chalice Cup Covers. 

* /7 ' They consist of richly embroidered Byzantine crosses, 
with medallions in the centres with portraits of St. 
Mark and St. John. 



272— Rich and Unique Ecclesiastical Cord 



„ cr _^ Of quaint passementerie studded with precious stones. 
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Spanish. Sixteenth century. 

273 — Beautiful Cardinal's Coat-of-Arms. 
trrf Richly embroidered in silver. Seventeenth century. 



274 — Milanese Gold and Silver Flounce. 
j 1 ~p. ^ Seventeenth century. 

275 — Pair of Rare Prie-Dieu Cushion Covers. 
These 

covers have medallions bearing a chevalier's 
coat-of-arms. Spanish. Sixteenth century. 

276 — Genoese Jardiniere Cut Velvet Chair Coverings. 
<^ fl, <5r ° Two pieces. Seventeenth century. 

277 — Embroidered Spanish Renaissance Red Velvet 
^\j~- e * Panel. 

Hispano-Moresque arabesques and medallions with 
coats-of-anns. The Cordunet needlework is charac- 
teristic of the period. 



278 — Venetian Panel of Silver Brocade on Green 
J -v* Damask. 

The design is of roses, carnations and hyacinths, em- 
bellished with conventional scrolls, typical of the 
early seventeenth century period. 



279 — Set of Portieres and Valance. 
<2_ JL^' Beautiful Gothic old red velvet. 

Three pieces. 

280 — Fine Spanish Silk Tapestry Panel. 

c 2 7 / d " Large medallion, armoiries and coronet in the centre. 

The border is of classical scrolls relieved by fruits 
and flowers. These etendards were used in processions 
in the sixteenth century. A companion piece to No. 
516. 



— Venetian Cloth-of-Gold Cope. 

Conventional flowers in gold on brown brocade. Sev- 
enteenth century. 



282 — Pair of Italian Medici Renaissance Brocatelle. 
/yd This is a bold design of flowers and foliage forming 

medallions, the colorings being in green and gold. 

283 — Pair of Rare Genoese Cut Velvet Portieres. 
^> tf-g/ The pattern is composed of large medallions formed 

by conventional flowers and foliage, characteristic of 
the sixteenth century. 

283a — Green French Embroidered Panel. 
>w 

y / d - This panel has Raphael scrolls, with studies of the 
holy offerings in soft pink, yellow and cream. Six- 
teenth century period. 

284 — Green French Embroidered Panel. 
/ £ j7 ^ Companion to the preceding. 

285 — Red Velvet Renaissance Chasuble. 

^ ^ ri The panels are formed of arabesque scrolls. It has 
/ oval medallions with pictures of the Madonna and 

Child and one of the Evangelists, and four tablets 
with Latin inscriptions. Spanish. Sixteenth century. 

286 — Spanish Etendard or Banner. 

p<f~'' r ~ t ' This banner has an escutcheon and coronet and is 
trimmed with heavy gold passementerie. It is em- 
broidered in the royal Spanish colors. 

287 — Set of Italian Velvet Saddle Cloths. 

~y Richly embroidered in silver. Sixteenth century. 

Three pieces. 
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288 — Beautiful French Cream Satin Table Cover. 
rr/" 1 Daintily embroidered in colored silks and gold thread 
with emblems. In the centre is a radiant sun under a 
drapus encarpus. The design is typical of the Louis 
Quinze period. 



289 — Daintily Embroidered Court Coat. 
Louis Seize period. 



290 — Venetian Gold Brocade. 

/ /7 

«> u A conventional design of the seventeenth century. 



BEAUTIFUL OLD LACES 



291 — Sierra Nevada Lace Border. 
^/ The design is formed of the unicorn and the conven- 

tional acorn forming fleurs-de-lis. Early sixteenth 
century. 



292 — Gothic Filet Lace Humeral Veil. 
t-/- t> Designs of angels, monstrances and various emblems. 



293 — Fine Italian Renaissance Lace Serviette. 

This piece is formed of interlaced conventional scrolls 
forming fleurs-de-lis, and it has a scalloped lace 
edging. 



294 — Italian Filet Lace Serviette. 
— , ,~. The designs of the panels are of birds and monkeys, 

/ and the piece has an arabesque border. Sixteenth cen- 

tury. 



295 — Spanish Castilian Lace Panel. 

The pattern is formed of the armoiries of "Leon- 
Castile," the border is formed of archaic stags, and 
the edging is scalloped lace. 



296 — Spanish-Flemish Lace Table Cover. 
O Of geometrical design with scalloped edge. Sixteenth 

century. 



297 — Fine Benaissance Lace Cover. 

^^^l The design of this piece is formed of emblematical 

heads and it has a crochet lace edging. 

298 — Spanish Filet Lace Border. 

This piece has bold scrolls characteristic of Hispano- 
Moresque art. Sixteenth century. 



299 — Embroidered Linen Border. 
/ " An archaic geometrical pattern in brown silk. Six- 

teenth century. 



300 — Spanish-Dutch Guipure Lace Flounce. 
<3 d ' Dentele leaf pattern. Seventeenth century. 



301 — Chalice Cup Cover. 
/ Dainty lace. 



-Sierra Nevada Filet Lace Border. 
Has a design of round medallions, figures, vases and 
, Saracenic patterns. M 

7-** J/^c 

304 — Silver Lace Flounce. 
Seventeenth century. 



305 — Gold and Silver Lace Flounce. 
e^y.^ Seventeenth century. 

306 — Silver Lace Torah Cover. 
J?^.^ Spanish. Seventeenth century. 
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ANCIENT NEEDLEWORK, PICTURES, MISSALS, 
EMBROIDERIES AND TEXTILES 

307 — Embroidered French Picture. 

^ The medallion in the centre has a picture of St. 
Joseph holding a child. A specimen of the Louis 
Quinze period. 



^_ 308 — Embroidered French Picture. 

u Has an oval scalloped medallion with the design of 

the Sacred Heart, initials and the holy flowers. In 
an artistically carved gilt wood frame. Eighteenth 
century. 



30<) — Rare Flemish-Gothic Tapisserie Picture. 

^ ^ " Joseph Being Sold by His Brothers." In the origi- 

nal gilt frame. 

310 — Rich Red Velvet Box. 
^*2l " ^ Embroidered, with monogram in gold, and lace passe- 
menterie finish. 



. — Italian Missal. 

Dated 1712. The covers are of rich red velvet artis- 
tically embroidered in silver. 



312 — Italian Missal. 
_ _ Dated 1725. The covers are of red velvet ornamented 
"J ^ with rich silver repousse panel and corner ornaments. 

A fine specimen of the period. 

515 — Italian Missal. 

^rf' Dated 1736. Beautiftd petit point tapestry covers, 
with portraits of Jesus as a hoy and Mary. A con- 
noisseur's piece. 

314 — Set of Genoese Chair Covers. 

y ^"'^ Bold design of red on cream characteristic of the 
' Medici period. 

Two pieces. 

315 — Fine Oriental Table Cover. 

Of solid needlework, with conventional scrolls and 
flowers in soft colors on cream. 

516 — Pair of Red Seat Covers. 
Gothic velvet. 

317 — Pair of Spanish-Dutch Brocatelle Portieres. 
Y<2 Of Renaissance design. 

319 — Curious and Interesting English Coverlet. 

_ ^ Embroidered in panels with emblems, animals, birds 
/ ^ ^ and mythological subjects. The carnation, being pro- 
fusely used, indicates this piece was made during the 
reign of the Stuarts. A connoisseur's piece. 

320 — Superb and Unique Venetian Brocaded Cope. 
^2^s^ rt> The orphreys are worked in gold and silver lace pas- 
sementerie, and the piece is of the favorite colors 
and design of Catherine de Medicis. From a renowned 
collection. 



321 — Portuguese Renaissance Embroidered Panel. 
// 0 . ^ Classical scrolls on cardinal red ground. 

322 — Embroidered Oriental Cover. 

This cover has a large medallion forming the centre 
with four smaller ones outside, and has the design of 
the Cross of the Holy Sepulchre, a combination rarely 
met with in these specimens. Sixteenth century. 

823 — Pair of Silk Tapestry Seat Panels. 
^ (J Punto-Hungaro embroidery. The design is of loz- 
enges in variegated colors. Sixteenth century. 

324 — Pair of English Coats-of-Arms. 
(-2-^ ■ ril Richly embroidered. Good specimens of the eighteenth 
century. 



325 — Embroidered Cardinal's Coat-of-Arms. 

-6 

This has heavy raised needlework, and is a fine speci- 
men of the seventeenth century. 



326 — Velvet Dos de Fauteuil. 

/f 

/ " With embroidered coat-of-arms. Fifteenth century. 



327 — Cardinal's Coat-of-Arms. 

Embroidered in cordinet. Sixteenth century. 



328 — Set of Three Red Velvet Gothic Borders. 
/*-> Trimmed with heavy gold passementerie. 



329 — Portrait of St. John. 

Beautiful embroidered Italian Renaissance. 



ANTIQUE SILVER SANCTUARY LAMPS 



330 — Silver Repousse Lamp. 

" Roman vase-shaped with leaf handles. 



331 — Curious Silver Lamp. 

J Panels in repousse work and chasing, with three 
elbows and curious solid chains. 
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332 — Beautiful Italian Urn-shaped Silver Lamp. 

0~O Artistic repousse work with a classical design of 
arches and scrolls, Cupid heads and medallions, form- 
ing emblems. Flower-shaped links form the chains. 
Silver tassel finish. 



333 — Beautiful Italian Urn-shaped Silver Lamp. 
Companion to the preceding. 



334 — Italian Plated Metal Sanctuary Lamp 

'aid 



Repousse work in oval and round medallions and 



cupid heads. Wire link chains. 



335 — Beautiful Large Plated Metal Sanctuary Lamp. 
/yty^, ^ This lamp has classical medallions, angel ornaments 
and chains with Gothic cross links. 



-Beautiful Large Plated Metal Sanctuary Lamp. 
^ Companion to the preceding. 



337^— Unique Copper Sanctuary Lamp. 
y (T^ ' With classical medallions forming lilies, artistic 
cupid ornaments and dentele chains. A rare example. 
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8 — Pair of Silver Repousse Candlesticks. 
Rococo period. 



5 — Pair of Rococo Silver Repousse Candlesticks. 
yl~^L t) Similar to the preceding, but taller. 

BEAUTIFUL ANTIQUE LACES 

340 — Fine Specimen of Gothic a Jour Embroidery. 
/ J2 Worked on linen with brown silk in a design of vases, 

figures and chimeras. A museum piece. 

^541 — Venetian Alba Lace Flounce. 
^ b The geometrical panels of this piece are formed by 

ribbons tied in the centre, together with conventional 
scrolls of vines, all typical of the Gothic period. 



342 — Milanese Guipure Alba Lace Flounce. 

si t 

The design is of tulips and carnations. Seventeenth 
century. 

343 — Spanish Lace and Linen Altar Panel. 
Archaic design of birds and flowers and quaint pas- 
sementerie border. 



^|S44 — Beautiful Spanish Lace Border. 

Pattern of conventional fleur-de-lis in bold foliage. 
Sixteenth century. 



RICH EMBROIDERIES AND BEAUTIFUL OLD 
TEXTILES 



345 — Curious Drap d'or Donation Purse. 
/ oL - 6 With papal armoiries. Seventeenth century. 
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Ecclesiastical Burse. 

This piece has a portrait of St. John upon it and is 
ornamented with pearls. 



347 — Pair of Rich Chalice Cup Covers. 

S^6 • Embroidered in gold and silver, one having an enam- 

elled miniature of St. Matthew, and the other an 
enamelled miniature of St. Luke. 

348 — Manuscript Cover. 

«^2-/- jr Italian red velvet, with embroidered coats-of-arms 
and emblems. Eighteenth century. 

349 — Hebrew Relic. 

Velvet cushion cover embroidered in gold and silver. 
In the centre is a group representing the twelve 
tribes of Israel, Moses with his rod, the lamb and 
the sacrifice of the Passover. A unique specimen. 

350 — Chair Panel. 

v ° Early Medici cut velvet. 

351 — Two Chair Coverings. 

^-'^ Louis Treize jardiniere cut velvet. 

352 — Pair of Rich Gothic Brocaded Chair Panels. 
''^ Of Raphael design in cream on gold. 

353 — Embroidered Coat-of-Arms. 

($ C Aux Armes de Saint Pierre in an oval medallion sur- 

rounded by an inscription. Sixteenth century. 



^354 — Old Red Gothic Lambrequin Panel. 

This panel has an embroidered medallion with an 
emblem. 
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355 — Pair of Beautiful Venetian Portieres. 

Apple green brocatelle Renaissance design of vases 
filled with tulips and carnations. Other portions of 
the pattern are birds and large floral designs forming 
medallions. An artist's piece. 
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356 — Unique Set of Chair and Sofa Coverings. 
This set consists of five pieces and is of the Louis 
Quinze period. The design is semi-Oriental in char- 
acter and consists of allegorical subjects artistically 
embroidered in colored silks on turquoise satin. There 
is a similar set in the Petit Trianon Palace at Ver- 
sailles. 

357 — Rich Red Velvet Caftan. 
& Y ^ Embroidered. 

358 — Royal Specimen of Spanish Embroidery. 

^ This specimen is of the Ferdinand and Isabella 
period and is of the tulip design. 

359 — Beautiful Chevalier's Coat-of-Arms. 

§LJ ; ^ Embroidered in heavily raised gold and silver. A fine 
specimen of the sixteenth century. 



360 — Two Royal Spanish Velvet Footstool Covers. 
These covers are worked in hea 
and are of the Isabella period. 



oLrf - ^ These covers are worked in heavily raised needlework 



FINE OLD LINEN EMBROIDERIES AND LACES 

36l — Sierra Nevada Embroidered Linen and Lace 
JL_ , 6 11 Cover. 

This is a curious specimen of the sixteenth century. 



362 — Museum Specimen of Linen Embroidery. 

_ Of archaic design, consisting of geometrical scrolls, 
J2- ^ birds, trees, and a tablet with a Latin inscription. 

The tout ensemble of this piece shows a strong effect 
of early Egyptian art. Fifteenth century. 

363 — Embroidered Linen Border. 

j~\<^ The design of this piece is a geometrical one of ara- 
/ besques, worked a, jour, in yellow silk. A good ex- 

ample of the fifteenth century. 

364 — Milanese Alba Flounce op Guipure Lace. 

7 j j-v Beautiful examples of classical scrolls, foliage and 
flowers form the design. It has dentele edging and 
is of the early seventeenth century. 

365 — Curious Gothic Lace Curtain. 

(CuV/f -^ The centre of this curtain is formed of nine large 
picture panels, each illustrating some incident in the 
life of Christ. The inner border is of archaic scrolls 
and fleurs-de-lis, and the outer of lace panels and 
linen with emblematical figures and animals. 

366 — Lace and Cut Work Panel. 

//cT-^ The desi gn of this piece consists of archaic birds, 
animals and arabesques. Has a scalloped edging with 
tassels. 

36^ — Filet Lace Panel. 
^/ ^ Italian Benaissance of classical design. 

368— Embroidered a Jour Serviette. 
y ^ Baphaelesque design of scrolls and flowers in red 
and cream. Sixteenth century. 



369 — Lace Serviette. 
<-> Italian Renaissance of floral design. 



370 — Coarse Greek Linen Lace Serviette. 



Sixteenth century. 



371 — Venetian-Greek Lace Collarette. 
' Early Roman design. Sixteenth century. 



372 — Italian-Greek Lace Panel. 

(TO 



Sixteenth century. 



ANTIQUE REPOUSSE SILVER HANGING 
LAMPS 

373 — Lily-shaped Silver Repousse Lamp. 

3 <2-' ^ Scroll-leaf handles and bar link chains. Companion 
to No. 216. 



^374 — Roman Amphora-shaped Lamp. 
' This lamp has classical decorations and Greek key- 



shaped handles. 



375 — Magnificent Italian Silver Sanctuary Lamp 
_ 0-s Artistically Chased and Repousse. 

With bossed medallions and figures of the saints 
with inscriptions. Also inscribed " Sentu " and dated 
1748. 



376 — Magnificent Italian Silver Sanctuary Lamp 
f-o Artistically Chased and Repousse. 

Companion to the preceding. 



377 — Large Plated Metal Sanctuary Lamp. 

tr-d Repousse work forming medallions and bearing the 
" following inscriptions: "Del Coune Di Colzat " and 

" Delia v adolorata." 

378 — Unique Renaissance Copper Lamp. 

£ (J ^ This lamp has Cupid head ornaments, and the chains 
are formed of lyre-shaped links. From a Greek 
church. Sixteenth century. 

379 — Beautiful Plated Metal Renaissance Lamp. 
^~~d ~ ^ Repousse work in the classical design of the period. 

380 — Beautiful Plated Metal Renaissance Lamp. 
^~ S ■ ^ Companion to the preceding. 

381 — Very Large Plated Metal Cathedral Lamp. 

. ^j— y , This lamp has the conventional designs of the Renais- 
' sance period. 

382 — Very Large Plated Metal Cathedral Lamp. 
/<S~d ^ Companion to the preceding. 



FINE ANTIQUE BROCADES, VELVETS AND 
RICH EMBROIDERIES 

383 — Green Spanish Brocade Table Cover. 
t~ Floral and semi-Oriental design. Seventeenth century. 



384 



i — Pair of Louis Seize Dos de Fauteuil. 

Daintily embroidered with roses and lovers' knots in 
colored silks on white satin. 



385 — Curious Embroidered Venetian Gondola Valance. 
lf-U' Semi-Oriental design on red silk. Seventeenth cen- 

tury. 



386 — Specimen of Jardiniere Velvet. 
j-jL /) ' The design of this piece is of flowers and foliage, 
with interlaced ribbon forming medallions. Seven- 
teenth century. 



387 — Italian Red Velvet Ecclesiastical Banner. 
Richly embroidered in gold and silver, with a medal- 
lion in the centre bearing a monstrance. Sixteenth 
century. 

i 

388 — French Cream Satin Dalmatic 

ytf ■ ^ Artistically embroidered in gold and colored silks 
with conventional designs and the holy flowers in 
natural colors. Eighteenth century. 



389 — Set of Sapphire Blue Velvet Caparisons. 
ffl This set consists of four pieces, which are embroid- 
ered with coats-of-arms and dainty sprays of flowers 
and foliage, and trimmed with quaint gold passe- 
menterie. Eighteenth century. 



390 — Rich Velvet Altar Frontal. 

H) This piece is embroidered in colored silks and silver 
threads, the design forming four panels, which con- 
tain representations of St. John the Baptist, Christ 
on the Cross, the Archangel, and the Virgin and 
Child. Other embellishments are columns forming 
porticos with emblematical symbols. Early sixteenth 
century. A museum specimen. 



391 — Two Unique Spanish Panels or Dos de Fauteuil. 
Beautifully embroidered in solid needlework in a de- 
Q , sign composed of tulips and carnations, the design 
forming medallions in the centres, the picture upon 
the medallions representing Christopher Columbus' 
caravel. These royal historical specimens, bearing the 
fleur-de-lis, are exceedingly rare, and were embroid- 
ered in honor of the renowned navigator. 



__392 — Rare Forest Green Velvet Caparison Tenture. 
<*, £d> .ire 

^ This set consists of five pieces, are trimmed with 

heavy gold passementerie. Louis Quinze period. 



393 — Indo-Spanish Baldaquino. 

This is the most unique piece in this exhibition. It is 
j / y-jA ^ embroidered in fine chain stitch on linen. In the 
centre is a pendant with a cardinal's armoiries and 
the images surrounding the pendant are allegorical 
illustrations, both of mythological and biblical sub- 
jects. The outer border illustrates various modes of 
hunting in the tropics. Other embellishments are curi- 
ous scrolls with chimeras and symbols characteristic 
of these islands. 



394 — Rare and Beautiful English Lambrequin. Q (p , \ \ 
This lambrequin is in two> pieces, which are artisti- 
cally embroidered in colored silks. There are nine 
squares illustrating events in the life of Christ, and 
especial attention is called to the faces of the char- 
acters. Other embellishments are studies of animals, 
birds, reptiles, fruits and flowers, all characteristic 
of the Elizabethan period. This lambrequin is, with- 
out exception, the finest existing of its class, and is 
dated 1672. A connoisseur's piece. - 



Superb French Panel. 

Artistically embroidered with bold Florentine scrolls 
forming a medallion in the centre. Other decorations 
are clusters of fruit, birds and flowers in their natural 
colors. Convent needlework of the eighteenth century. 



-Rich Prophet Green Velvet Embroidered Prayer 
Rug. 

The design is of ornamented columns which form an 
arched portico, from which hangs a lamp. Other parts 
of the design are formed by minarets, stars and cres- 
cents and arabesque scrolls. This is a good specimen 
of Mohammedan art of the seventeenth century. 

-Rare Set of Red Velvet Embroidered Panels. 

The medallions on these panels are formed by cornu- 
copias filled with fruits and flowers, and in the centre 
of each is a mermaid holding a shield. In addition 
there is a castle and shield, with an eagle, forming 
the coat-of-arms of the family. This set is a good 
specimen of the early sixteenth century. 



398 — Fine Castilian Tapestry Panel. 

This panel has a large scroll medallion or coat-of- 
3 d ' arms. The border is composed of classical Renaissance 
lions, vases and columns with masks, and is typical 
of the period. The coloring is azure blue and yellow, 
the Spanish royal colors. Pieces of this description 
were used in processions by knights as caparisons for 
their horses. 

8 feet 6 inches by 8 feet. ■ 
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399 — Royal Hispano-Moresque Velvet Baldaquino or 
Dais Cover. 

( *5"'12-d ' Embroidered with gold passementerie in conventional 
arabesques. These Hispano-Moresque specimens are 
exceedingly rare and have for many years been used 
as ceiling decorations. 



400 — An Exceptional Gothic Chasuble. 

Green and gold brocade. The centre panel of this 
chasuble is most gorgeously and artisticallv embroid- 
ered in raised gold bullion and colored silks. The 
medallions upon the chasuble contain five figures of 
saints dressed in elaborate flowing robes. The color- 
ing and drawing are worthy of the early Italian 
school. 



401 — Large Red Velvet Baldaquino. 

^■/ d' <n> decorations of this piece consist of a coat-of- 

arms, coronet^ and conventional scrolls of foliage em- 
broidered in silver. Sixteenth century. 



402 — Unique Imperial Yellow Velvet Coverlet. 

j_ Embroidered with conventional dragons., flowers., 
clouds and various emblems. Very few of these speci- 
mens have ever been imported into this country ^ be- 
ing looted from the palace at Pekin during the last 
war. 
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I — Chevalier's Velvet Saddle Cloth. 

In the centre is an escutcheon richly embroidered in 
gold and silver. Sixteenth century. 



404 — Beautiful Genoese Jardiniere Cut Velvet Panel. 
_ ^ The conventional flowers and foliage forming the de- 
^ 7 ^ sign of this piece are typical of the Medici period. 

This is an exceptional specimen. 



405— Beautiful Genoese Jabdiniere Cut Velvet Panel. 
Companion to the preceding. 



406 — Superb Portuguese Velvet Dalmatic. 
6 <J The orphreys or panels on this piece are most elabo- 



rately embroidered in gold bullion characteristic of 
the country. The design consists of round medallions 
with figures of saints, surrounded by allegorical chi- 
meras holding tazza containing fruits. Sixteenth cen- 
tury. 



407 — Unique English Antependium Altar Frontal. 
ftV' Embroidered, with columns containing figures of 
various saints with their emblems, some of them 
dressed in costumes characteristic of the epoch. Late 
fifteenth century. A museum specimen. 



408 — Red Velvet Dalmatic. 
trd The orphreys are embroidered in the shape of a cross 
and with pictures of the saints. This style of em- 
broidery is exceptionally rare, and is known as Opus 
and Anglicanum. Belongs to the preceding. 



409 — Rare Florentine Silk Tapestry Panel. 

j/ / tf. ^is P ane l nas escutcheons with a lion rampant hold- 
ing a crown. The bordure consists of scrolls of foliage 
and flowers in the royal Italian colorings. Coverlets 
of this style were used as caparisons in tourneys. 
Fifteenth century. 



410 — Large Flemish Renaissance Tapestry Panel. 

The design of this panel represents a battle scene 
during the reign of Alexander the Great and has 
equestrian figures of the king, his warriors, and 
enemies. The border is of conventional scrolls and 
foliage designed to resemble wood. 
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BEAUTIFUL ANTIQUE LACES AND LINEN 
EMBROIDERY 

411 — Curious Italian Gothic Lace Dress. 
tH The panels of this dress are formed by Byzantine 

medallions of the chain design. Fifteenth century. A 
museum specimen. 

412 — Gothic Lace Care Cloth. 

This piece contains thirty-six square panels with em- 
blems, figures and animals, and is daintily edged. A 
fine example of the period. 

41 3 — Italian Cut Linen Curtain. 

The border of this piece consists of a pattern of 
archaic birds at a fountain and arabesque scrolls. 
Fifteenth century. A fine specimen. 

414 — Rich Italian Care Cloth. 

~? This piece is made of filet lace and cut work, and the 

pattern is of geometrical Byzantine designs. A con- 
noisseur's piece. 

415 — Magnificent Spanish Renaissance Lace Coverlet. 
There are eighteen round medallions in this piece, 
with portraits of a chatelain, relieved by interlaced 
scrolls of foliage. The border is of flowing scrolls 
with fleur-de-lis. 



ANTIQUE SILVER LAMPS, BOOK COVERS AND 
OTHER OBJECTS 



41 6 — Beautiful Silver Book Cover. 

Worked in repousse a jour forming panels, coat-of- 
arms and a coronet. 



417 — Silver Repousse Book Cover. 
Of conventional design, with panels, emblems, and 
the initials " B. F." 

418 — Unique Silver Chalice Cup. 

^ . ""^ Elaborate repousse work forming cupid heads, con- 
ventional scrolls, ornaments, and studded with stones. 
Sixteenth century. 
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419 — Beautiful French Silver Panel. 
-_- >-z> rp^g g^jgg^ j s emblematical of the autumn vendange, 

worked in very heavy repousse. Carved wood frame 
and silver hanger. A museum specimen. 

420 — Curious Roman Silver Lamp. 
The pedestal has four lions supporting the column, 
which is surmounted by a vase decorated with Bac- 
chante heads, from which hang the accessories of the 
lamp. The lamp also has the figure of an angel hold- 
ing a coat-of-arms, and on the side a beautiful but- 
terfly shade. 

421 — Beautiful Classical Roman Column Silver Lamp. 
H The round vase is ornamented with lions' heads, from 

which the accessories of the lamp hang by chains. 
Other ornaments are a sphere on which stands a peli- 
can killing a snake, and a green shade with a frame 
of silver. 



422— — Large Plated Metal Sanctuary Lamp. 

J/(„ ^ The design is of scrolled panels, and the handles 
formed of curved leaves. Seventeenth century. 

423 — Beautiful Renaissance Silver Lamp. 

"7 7 <^ " ^ This lamp is most artistically decorated with clas- 
sical designs of the period, and weighs at the least 
fifteen pounds. 

424 — Very Large Plated Metal Cathedral Lamp. 
Classical design, with angel handles and most curi- 
ous chains. 

425 — Very Large Plated Metal Cathedral Lamp. 
/ rf—r), ^ Companion to the preceding. 



THIRD AND LAST AFTERNOON'S 

SALE 

SATURDAY, DECEMBER 8, 1906 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 3 O'CLOCK 

ANTIQUE EMBROIDERIES AND TEXTILES 

426 — Embroidered Oriental Cushion Cover. 
d Seventeenth century. 

427 — Pair of Cardinal Red Velvet Dos de Fauteuil. 
ij'J2_' if ~'' Seventeenth century. 
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428 — Beautiful Cover. 

^ Crimson Muscovite gold brocade. 



429 — Embroidered French Dos de Fauteuil. 

This piece is embroidered with dainty scrolls of 
^ flowers and foliage in solid needlework, and is of 

the Louis Quinze period. 



430— 



Embroidered Stole. 
Louis Quinze period. 



n 



431 — Russian-Greek Relic. 
<f~° This is a medallion embroidered in silver and gold, 

with the portrait of a saint. 

432 — Pair of Embroidered Coats-of-Arms. 

^ J" -^ These two pieces originally formed an old manuscript 
book cover. 

433 — Beautiful Ruby Red Velvet Cover. 
Seventeenth century. 



434 — Magnificent French Banner. 
' t Ot) ^ ne centre stand the figures of two warriors each 

holding a cross. There are also angels supporting a 
crown and a Latin inscription surrounded by curious 
sequin and jewelled embroidery. Eighteenth century. 
A museum specimen. 

435 — Set of Spanish Priest's Robes. 

This set consists of chasuble, stole, maniple, chalice 
cup cover and burse, and are embroidered in gold and 
silver in the dentele design. 

436 — Set of Renaissance Chair Panels. 

{^jf.O^O This set consists of three pieces, and the design is 
of baskets of flowers and birds in solid needlework 
of soft colorings. 

437 — Pair of Splendid Medici Chair Panels. 

' ^^~-^ r0 Embroidered in raised bullion in the favorite flower of 
the Medici family. 



438 — Embroidered Spanish Renaissance Panel. 
3 The pattern of this panel is a set geometrical design 

relieved by carnations. 



439 — Pair of Medici Apple Green Damask Portieres. 
, tH) The design is characteristic of the period. 



BEAUTIFUL ANTIQUE TEXTILES 

440 — Fine Chinese Crimson Satin Coverlet. 

r, . j- trt) Embroidered with the conventional lotus in gold 

_7 /) Q ' ° 

thread. These coverlets were greatly in vogue in 
France during the reign of Louis Quinze. 

441 — Beautiful Jardiniere Cut Velvet Panel. 

j *y ^"-^ The design is characteristic of the period of the reign 
of Louis Treize. Seventeenth century. 



442 — Portuguese Renaissance Lambrequin. 

The embroidery upon this piece forms a design of 
classical scrolls with a coronet and is in the royal 
colors. 



443 — Spanish Brocade Cope. 

~/?d>~'*~^ The design is in blue, yellow and cream on salmon 
pink ground. Seventeenth century. 



Pair of Embroidered Renaissance Borders. 
Beautiful and artistic conventional design of foliage 
and flowers in cream and yellow on silk filet net. 
Connoisseur's piece. 

445 — English Petit Point Tapestry Picture. 
3^-^^ Elizabethan period. 



444 — 



ANTIQUE LINEN EMBROIDERY AND LACES 



446 — Venetian-Greek Lace and Linen Baby Bag. 
3~ Sixteenth century. 



447 — Filet Lace Serviette. 
/ y~ Italian Renaissance. 

448 — Spanish-Gothic Filet Lace Panel. 

. im/ The design is formed of archaic figures, birds and 
foliage, and finished with heavy fringe. 

449 — Pair op Embroidered and Drawn Linen Borders. 
/ u Hispano-Moresque. Geometrical arabesques in yellow 

and cream form the design of this piece. Sixteenth 
century. 



^^450 — Beautiful Italian Drawn Linen Coverlet. 
The design is the early Graeco-Celtic. 



451 — Venetian-Greek Lace Pillow Top. 
/d Of geometrical design. Sixteenth century. 
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452 — Gothic Lace Panel. 

This panel is formed of Byzantine round medallions 
and has a scalloped lace edging. 



453— Beautiful Spanish Drawn Linen Panel. 
&?\)~' ff ~ !> This is an exceptional Grseco-Roman design of medal- 
lions and reticulate honeycomb patterns. Early six- 
teenth century. A connoisseur's piece. 



454 — Museum Specimen of Renaissance Embroidery. 

*5 i ~2 P a ^ ern °^ *kis pi ece is formed by beautiful 

scrolls consisting of chimeras , heads and foliage, and 
other embellishments are amorini and animals: the 
design of Leonardo da Vinci. 



SUMPTUOUS TEXTILES AND EMBROIDERIES 

455 — French Louis Quinze Court Brocade Panel. 

^—q 0~ZS Pompadour bouquets in a trail, characteristic of the 
period. 



456 — Pair of Renaissance Red Velvet Door Panels. 

£~F~rf r ''~ 0 Embroidered in conventional scrolls; characteristic 
design of the period. 

457 — Pair of Renaissance Red Velvet Door Panels. 
Companion to the above. 

459 — Magnificent Gothic Red Velvet Panel. 
g~y , v~tf Artistically embroidered in needle painting with fig- 
ures of saints and emblems. Rare specimen of the 
period. 



9u 



460 — Pair of Beautiful Ruby Red Velvet Door Panels. 
p4 Most artistically embroidered in gold and colored 

silks in medallions with portraits of the evangelists. 

These are of exceptional drawing. From a Greek 

church. 



461 

J fid** 



— Pair of Beautiful Ruby Red Velvet Door Panels. 
Companion to the above. 



462 — Magnificent Set of Unique Drap d'Or. 

_ Two portieres and lambrequin. Design of medallions 

y 0^ forming crosses characteristic of the Gothic period. 

Specimen weave of the fifteenth century. 

Three pieces. 

463 — Beautiful Old Red Velvet Panel Portiere. 
Daintily and artistically embroidered in soft colored 

v 0~U silks and gold threads, the centre with coat-of-arms 

and coronet surrounded by sprays and scrolls form- 
ing medallions. Border with study of tulips. 



464 — Pair of Rare Louis XIII Portieres. 
^l^fa Green damask. Large characteristic design of the 

period with birds — dove holding emblem. 



465 — Italian Set of Three Pieces. 
ft ■ Two portieres and lambrequins. Rich red velvet em- 
' broidered in Renaissance style. 



style 

466 — Rich Cloth-of-Gold Pillow Cover. 

^ An example of the fine Damascus weave of the 
eighteenth century. 

467 — Scalloped Lambrequin. 
^ Rich jardiniere cut velvet. This piece has studies of 

carnation and is finished with heavy silk passemen- 
terie fringe. Seventeenth century. 

468 — Gothic Damask Portiere Panel, 
■to The ornamentation of this panel consists of large 

octagon medallions, coronets and scrolls, but chief 
among them is a beautifully embroidered Gothic 
cross. A fine specimen of English needlework of the 
fifteenth century. 



469 — Ruby Red Velvet Panel. 
n rt) This panel is richly embroidered with needlework 
<?i?\-{J painting, the medallions containing miniature por- 

traits of the saints. A fine specimen of the sixteenth 

471 — Pair of Venetian Damask Curtains. 

The geometrical design of this piece is formed by 
conventional flowers and birds in the royal colors. 



472 — Magnificent Ecclesiastical Panel. 

—) a.^ Richly embroidered in a classical design of the Louis 
/ ' Quinze period. It has a painted medallion represent- 

ing the Madonna and Child in the centre. 



473 — Italian Velvet Pulpit Panel 

/ 



^-y - J~0 This panel has the coat-of-arms of St. Peter of Rome 



richly embroidered in raised bullion. Early sixteenth 
century. 

474 — Royal Spanish Silver Brocade Cover. 
^ The design is of landscapes, flowers and foliage in 

soft colors on canary yellow. A fine example of the 

early seventeenth century. 



475 — Rich Renaissance Cardinal's Velvet Cope. 



The embroidery on the orphreys consists of the holy 
flowers, also the bird to which is ascribed the killing 
of snakes. 



476 — Rich and Rare Medici Baldaquino. 
/ q /t» Cut and uncut velvet. This is on cloth-of-gold with a 
bold conventional design of fleur-de-lis. A connois- 
seur's piece. 



Curious Embroidered Panel. 

Embroidered with various emblems and coats-of-arms 
characteristic of the Louis Quinze period. 



478 — Unique Specimen of Venetian Brocade. 

(jU^Z J" 2 * Landscapes and hunting scenes. Seventeenth century. 

479 — Beautiful Specimen of French Brocade. 
j~~0 ' Louis Treize period. 

480 — Red Velvet Venetian Lambrequin. 

*pd~ Richly embroidered in silver. Sixteenth century. 

481 — Unique Specimen of Embroidery. 

Q<f -"^ This piece has a coat-of-arms with the armoiries of a 
chevalier of the Order of St. Hubert embroidered in 
gold and silver,, and bears the initials " G " and " F." 
Sixteenth century. 



482 — Cardinal's Coat-of-Arms. 
<*" Bearing the lion and fleur-de-lis. Seventeenth century. 



483 — Mass Book Cover. 
^l/^d"* Richly embroidered in gold on cardinal red. 
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484 — Embroidered Missal. 

The design forms a medallion and symbols in silver 
on green moire. Dated 1772. 



485 — Embroidered Hebrew Cover. 

j/ ^ This cover is panelled with a lion holding a crown, 
and also has an inscription. 



BEAUTIFUL OLD LACES AND LINEN EM- 
BROIDERY 



486 — Embroidered Linen Serviette. 

/£L-''*~ l> Has a Grecian design and exceptionally fine lace edg- 
ing. A . rare example. 

487 — Colored Italian Filet Lace Panel. 

^U"'** Silk centre and conventional scrolls. Of the Renais- 
sance period. 

488 — Spanish-Dutch Guipure Lace Collaret. 
' Seventeenth century. 

489 — Italian-Greek Lace Border. 
Byzantine design. Sixteenth century. 

490 — Sierra Nevada Drawn Linen Panel. 

. H> Of geometrical design with the chain and the letter 
" S " alternating. 



491 — Italian Filet Lace Border. 

f-d The design is formed by beautiful Florentine scrolls 
of foliage and flowers. Other embellishments are 
Birds of Paradise, and an interlaced bordure. Six- 
teenth century. 



492 — Spanish Lace Border. 

This piece has the armoiries of the houses of Leon 
and Castile. Sixteenth century. 

493 — Fine Italian Renaissance Lace Panel. 
— _ Srf The design is typical of the period. A connoisseur's 

piece. 



494 — Sicilian Drawn Linen Panel. 
j^f p _ M> Early Roman design. 

495 — Renaissance Lace Panel. 
J~* Fine scalloped edging. 

MAGNIFICENT ANTIQUE BROCADES, VELVETS 
AND EMBROIDERIES. 

496 — Italian-Gothic Care Cloth. 

f$ d'™ This piece is made of sixty-three square panels of 
lace and cut work, with designs of figures, chimeras 
and arabesques. 

497 — Indo-Portuguese Embroidered Table Cover. 
pL-^ A unique piece. 



498 — Early Medici Cut Velvet Chair Panels. 
v5" - ^ The design of this piece is formed of bold scrolls of 

foliage and flowers in red on cloth-of-gold. 

499 — Rich Louis Treize Silver Brocade Table Cover. 
^~c$~~ Fruit, flowers and architectural monuments character- 
istic of that period for the design of this piece, which 
has silver lace edging. 

500 — Royal Spanish Court Brocade. 

gjf' Butterflies and flowers are embroidered upon this 

piece in blue, purple and silver, on a canary yellow 
ground. Seventeenth century. 

501 — Green Spanish Door Lambrequin. 

Beautifully embroidered and bordered with scrolls 
/ O $ formed by flowers, foliage and chimeras of classical 
Renaissance design. 



502 — Beautiful Venetian Brocade Cope. 
' "~° Of conventional design characteristic of the eighteenth 
century. 
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503 — Rich Pink Satin Rococo Panel. 

/' The design is an artistic study of flowers and fruits, 
with medallions and scrolls characteristic of the 
period. 



504 — Beautiful Renaissance Door Lambrequin. 

ro Artistically embroidered in colored silks on canvas. 
A fine example of petit point embroidery. The design 
is a splendid example of the Raphael school. Sixteenth 
century. 



505 — Embroidered Renaissance Panel. 
/ ^ 3' This panel has four medallions with beautiful exam- 

ples of needle painting. The centre is embroidered 
in the favorite flower of the Medici. 



506 — Pair of Old Red Medici Cut Velvet Portieres. 
The pattern of these poi 
acteristic of the period. 



c5- / The pattern of these portieres forms medallions char 



507 — Rich Velvet Door Lambrequin. 
"4 Embroidered in raised bullion needlework. Sixteenth 



century 



508 — Beautiful Azure Blue Velvet Banner. 
O "^^ s banner is artistically embroidered in silver, form- 

ing a medallion in the centre, with a portrait of the 
Virgin surrounded by a sunburst. Seventeenth cen- 
tury. 




509— Italian Silk Tapestry Panel. 
M , The Madonna and Child are the central figures of this 
/ ^ u ' piece, the background being a landscape. Signed at 
the lower left, " Angelo Duse Masin." 

Cardinal Prie-Dieu Panel. 

Beautiful Renaissance. In the centre of this panel are 
two amorini holding a shield. The other ornaments 
consist of artistic scrolls of conventional oiferings. 
A connoisseur's piece. 

511 — Two Beautiful Cardinal's Coats-of-Arms. 
j-.t These are daintily embroidered with gold, silver, and 

soft colored silks in artistic scrolls and emblems form- 
ing panels, and were originally manuscript covers. 
They are of the Louis Quinze period. 

512 — Pair of Marquis Coat-of-Arms. 
-y.^/ Eichly embroidered. Sixteenth century. 

513 — Rare Ruby Velvet Baldaquino. 

With gold passementerie trimming. A perfect speci- 
men of the early sixteenth century. 

514 — Beautiful Silk Embroidered Divan Cover. 

This design has an octagon-shaped medallion rep- 
y /JtH resenting eight pointed stars together with cartouche 

panels, large conventional leaves and palmettoes in 
old collodion coloring. Sixteenth century. A connois- 
seur's piece. 

515 — Curious Embroidered Indo-Portuguese Coverlet. 
^ A round medallion in the centre of this piece contains 

a bird of paradise. The surroundings are illustrations 
of the various pastimes in the islands during the sev- 
enteenth century. This specimen is in an exceptionally 
good state of preservation and is a connoisseur's piece. 



516 — Beautiful Spanish Silk Tapestry Panel. 

In the centre is a large medallion with armoiries and 
/~/^ & coronet. The border is of classical scrolls relieved by 

fruits and flowers. These etendards were used in pro- 
cessions and cavalcades in the sixteenth century. 

517 — Unique English Gros Point Tapestry Panel. 
The design consists of figures, animals and birds. 

518 — Gothic Velvet Baldaquino. 

— -^yf ■ ^ A l ar ge coat-of-arms consisting of a lion, coronet, and 
other ecclesiastical emblems forms the striking design 
of this piece. 

ANTIQUE LACE AND LINEN EMBROIDERY 

519 — Curious Embroidered Linen Cushion Cover. 
£rt Embroidered with different symbols. Sixteenth cen- 
tury. 
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520 — Spanish Renaissance Filet Lace Panel. 

S 6 " Stags, birds and flowers form the design of this panel. 

521 — Pair of Milanese Guipure Lace Sleeves. 

q ^ <<,-2 The pattern is formed of artistic scrolls of foliage 
and flowers. Seventeenth century. 

522 — Italian Filet Lace Panel. 

oL-d^^ Archaic design of chimeras with Venetian-Greek edg- 
ing. Sixteenth century. 



523 — Fine Italian Renaissance Filet Lace Cover. 

The ma 
of com 
edging. 



j ^2. ^ e main f eature °f tne design of this piece consists 

of conventional tulips. Scalloped Venetian-Greek 



524 — Italian Lace Coverlet. 

Alternated panels of lace with various designs of run- 
J?. ^~" 0 ning vines form the design of this piece. The border 
of archaic birds and trees, and finished with a scal- 
loped lace edging. Sixteenth century. 

525 — Beautiful Renaissance Lace Cover. 

, ~ r^.rd This cover is formed of thirty-five alternate square 
' panels of lace and cut work, with biblical illustrations 

and emblematical figures. 



ANTIQUE SILVER SANCTUARY LAMPS 

526 — Renaissance Silver Lamp, Repousse a Jour. 

^ This lamp has Cupid head handles and a very curious 
chain. 



527 — Chased and Repousse Silver Lamp. 
^ ^ . <f~6 Roman vase-shaped. This lamp has a classical design 
of the period with open work chains. 



528 — Spanish Renaissance Silver Repousse Lamp. 

0 . Decorated with Cupid heads, with wire link chains 
' ornamented with balls. 



529 — Fine Italian Repousse a Jour Silver Lamp. 
, A *-4 The design of this lamp is characteristic of Venetian 
art. 
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Curious Silver Repousse Sanctuary Lamp. 
Of artistic design composing medallions, scrolls and 
cupids. Bar link chains. Sixteenth century. 



531 — Beautiful Vase-shaped Silver Repousse Lamp. 
^ Elaborate Florentine scrolls, gilt bronze cupids and 
bar link chains. Sixteenth century. 

Fine Silver Italian Sanctuary Lamp. 
The design of this lamp consists of medallions and 
studies of foliage. It has j gilt bronze handles of a 
curious color and chains formed of diamond-shaped 
links. A fine specimen of the sixteenth century. 

533 — Fine Silver Italian Sanctuary Lamp. 
Companion to the preceding. 

534 — Pair of Rococo Silver Candlesticks. 

fl' The candlesticks have conventional designs of the 

period in repousse work. 

535 — Pair of Rococo Silver Candlesticks. 

~7tf ' Companion pieces to the preceding, but larger. 
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SUMPTUOUS EMBROIDERIES AND TEXTILES. 

535a — Hebrew Silver Gilt Talisman. 
. . ^ Repousse in rococo style and tablets with Ten Com- 
mandments and inscription " Shadi." 

536 — Rich Venetian Red Velvet Table Cover. 
/jCS"' 1 ^ Finished with gold passementerie edging. 



537 — Dainty French Dos de Fauteuil. 
cf~3 '"^ Artistically embroidered in solid needlework with 
sprays of flowers in natural colors. Seventeenth cen- 
tury. 



; — Oriental Red Velvet Dress. 

Embroidered and trimmed with gold and silver pas- 
sementerie. 



539 — Magnificent Venetian Cover. 
£-0 *r Cloth-of-gold brocade. This is a rare specimen of the 
seventeenth century. 
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540 — Exceptionally Beautiful Set of Ecclesiastical 
j-,** Vestments. 

This set comprises chasuble, chalice, stole, maniple 
and burse, and is artistically embroidered in silver 
on a pink ground, the embroidery forming panels. 
It is also embellished with apple green brocade. 
Seventeenth century. 



541 — Embroidered French Panel. 
tr-a The design is composed of conventional scrolls, em- 
blems and medallions, with initials and coronets in 
silver and gold on a pink moire ground. Rococo 
period. 

542 — Magnificent Tapestry Door Lambrequin. 
Embroidered with flowers and fruits in their natural 
colors and scrolls of foliage. The design is typical of 
the Raphael school. Sixteenth century. 



543 — Pair of Rich Wine-colored Portieres. 
pi 

^yg^d - These portieres are silk lined and trimmed with gold 
passementerie. 

545 — Table Cover. 

Beautiful Genoese jardiniere cut velvet. A bold floral 
/ t^ff ' design typical of the seventeenth century. 



546 — Pair of Renaissance Panels. 

These panels have richly embroidered medallions 
with needle painting miniatures of the Evangelists. 
The panels are also ornamented with classical scrolls 
consisting of clusters of fruits. 

547 — Rare English Gothic Purple Velvet Panel. 

A richly embroidered cross with miniatures repre- 
' senting the Last Supper and incidents in the lives of 
various saints are the chief feature of this panel. Sup- 
plementing this are architectural monuments. This 
piece is characteristic of early English needlework. 



548 — Magnificent Spanish Red Silk Cope. 

This cope is gorgeously embroidered in colored silks 
and gold and silver thread, and has a beautiful de- 
sign of Florentine scrolls and foliage, which design 
is relieved by figures of birds and the holy flowers. 
This is a remarkable specimen, and was used at royal 
weddings. Sixteenth century. A connoisseur's piece. 



549 — Henry Deux Tapestry Chair Panel. 
/ y^f ' The design of this piece is composed of biblical illus- 
trations, and the design of the border is of flowers 
and fruits. 



550 — Rich Venetian Doge Velvet Panel. 

^ Large bold flowing flowers forming a conventional 
<^d>~& ' fleur-de-lis compose the design of this piece, which 
is a rare specimen of cut velvet of the sixteenth cen- 
tury. 



551 — Pair of Coats-of-Arms Seventeenth Century. 
.-— ^Beautifully embroidered. 



552 — Royal Relic. 

This is a coat-of-arms with fleur-de-lis, caravel and 
^-^) tower coronet. Fifteenth century. A connoisseur's 

piece. 

553 — Curious English Jacobian Coverlet. 

^^•f ' This coverlet is finely embroidered with representa- 
tions of animals, flowers and emblems on a cream 
ground. 

554 — Museum Specimen op a Jour Embroidered Linen. 

i^iji' ^ Has a medallion in the centre with archaic heads and 
a castle. Spanish. Fifteenth century. 
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555 — Richly Embroidered Coat-of-Arms. 

The work upon this piece is in heavily raised needle- 
work in gold and silver. The shield, which is upheld 
by lions, bears the insignia of a chevalier of Jeru- 
salem. Sixteenth century. 
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ANTIQUE LACES, DRAWN WORK AND LINEN 
EMBROIDERY 

556 — Beautiful Renaissance Lace Panel. 
■ The medallions in the centre have figures and birds 
as the design, and the border is of classical scrolls 
and figures. 



557 — Pair of Hispano-Moresque Drawn Linen Panels. 
j. These pieces are of the early sixteenth century, and 
the design is formed of conventional arabesques. 



558 — Fine Renaissance Filet Lace Curtain. 
_ ^ In three panels, with the design of the unicorn, foun- 
tain and conventional acorn. Scalloped edging. 



559 — Sicilian Drawn Linen Panel. 

This piece is worked in strips with a medallion in the 
/ £L.J~''~ tl centre representing archaic birds drinking, and also 
has conventional arabesques. Fifteenth century. A 
good example. 



560 — Unique Italian Lace Panel. 

^ The centre has a coat-of-arms. The general design 
consists of medallions containing emblematical fig- 
ures, animals and birds. The two sides have classical 
Renaissance columns. This is a good specimen of the 
fine drawing of the period. A connoisseur's piece. 



561 — Spanish Lace Coverlet. 

/J d ^ Hispano-Moresque interlaced reticulated design. 

' ' A very exceptional specimen. Sixteenth century. 

562 — Beautiful Italian Care Cloth. 

This cloth is formed of one hundred and fifty alter- 
/ £L*S ' nate squares of lace and cut work. The design is 
characteristic of the sixteenth century. A connois- 
seur's piece. 



563 — An Interesting Lace and Cut Work Panel. 
^ ^ 0~d This panel is made of numerous squares containing 
/ ' emblematical figures of personages, animals and 
birds. Early sixteenth century. 



564 — Superb Milanese Guipure Lace Flounce. 

m) Of exceptional depth, this flounce has flowing scrolls 
which make an especial feature of the tulip. The 
design is characteristic of the Raphael school and the 
piece is an exceptionally good specimen of the six- 
teenth century. 

EXTRAORDINARY SPECIMENS OF ANTIQUE 
TEXTILES AND EMBROIDERIES 

-Superb Apple Green Velvet Chasuble. 
The orphreys of this chasuble are most artistically 
embroidered in minute needle painting. There is a 
series of six medallions which show the Ascension of 
the Virgin, and pictures of the saints. The medallions 
are embellished with classical scrolls forming frames. 
This specimen deserves classing among the works of 
the great masters and is worthy of the closest inspec- 
tion. 




569 — Very Rare Gothic Cope. 

,4 Artistically embroidered orphreys, which form panels 
^ °^ with figures of the saints standing under arched por- 

ticos, form the chief ornamentation of this piece. This 
specimen is characteristic of the Gothic period in Eng- 
land. 



570 — Pair of Curtains. 



^ Royal Medici jardiniere cut velvet. The design is of 
roses, tulips, and hyacinths in red, yellow, pink and 
blue of exceptional coloring. 



571 — Rich Italian Red Velvet Panel. 

-UrD Embroidered with classical scrolls and foliage. Six- 
teenth century. 



572 — Pair of Spanish Banners. 
t>-z> These banners are richly embroidered in gold and 



silver, the design being of coats-of-arms and trophies 
on a ground of red damask. 

573 — Two Curious Historical Spanish Medieval Relics. 
trP These relics are over five hundred years old. They 

are royal red velvet pillows used by knights of by- 
gone days to place their weapons upon when having 
them blessed in chapels. The coats-of-arms show that 
they are of Spanish origin. The shield with the cross 
and the eight-pointed Moslem stars denote them to 
have been the property of a Crusader. They have curi- 
ous turban-shaped tassels and from their state of 
preservation it can be seen that they have been kept 
with great care and reverence. The marks upon them 
show the way the weapons were placed upon them, 
which was invariably in the form of a cross. The cus- 
tom of having their weapons blessed was greatly in 
vogue in medieval times by the Crusaders. 

574 — Large Old Tapestry Portiere. 

^ This portiere has a sapphire blue ground bearing in 
the centre an escutcheon with artistic scrolls, masks 
and a coronet, so arranged as to represent wood carv- 
ing. Other portions of the design comprise a winged 
horse and a classically scrolled border. The piece is 
characteristic of the best Renaissance period. This 
tapestry was designed for and used as a hanging in 
the town hall of a Spanish city. 




575 — Dainty Embroidered Spanish Valance. 
u-f The design is of bouquets in colored silks on a cream 
satin ground. Philippe Deux period. 



576 — Pair of Red Velvet Portieres. 

Gorgeously embroidered in heavily raised gold and 
/^J^ silver bullion with conventional flowers and foliage. 

These are good specimens of the portieres used by 
Oriental potentates in Spain. 



577 — Red Satin Renaissance Portiere. 
^ Beautifully embroidered elaborate scrolls of flowers 
<P~P $ and foliage forming medallions, the rest of the pat- 

tern consisting of birds, emblems and armoiries with 
inscriptions. The tout ensemble has a magnificent jar- 
diniere effect. 



578 — Red Satin Renaissance Portiere. 
S"^ ^ ^ Companion to the preceding. 



579 — Magnificent Double Pile Red Velvet Gothic 
Cope. 

The design of this piece consists of conventional 
medallions formed by palmettoes which are attrib- 
uted to Raphael. The orphreys are artistically em- 
broidered with cordonnet silk in a series of medallions 
which have upon them portraits of six different 
saints. Other embellishments are classical scrolls and 
conventional flowers. These specimens are exceed- 
ingly rare, only a very few being known to be in ex- 
istence and those in renowned collections. 



Rich Red Velvet Dalmatic. 

The orphreys upon this dalmatic are most remark- 
able. It is a unique specimen of early ecclesiastical 
needlework (country unknown), and has an elaborate 
cross-shape reticulated Byzantine design, forming a 
series of medallions in which the Twelve Apostles 
and two saints are represented, each holding the 
sacred book of enlightenment, with a banderole with 
an inscription. This specimen of early needlework 
shows the strong influence of early Russian art as it 
existed for centuries in England, and is of the class 
and style of the famous Ascoli Cope. 

581 — Remarkable and Unique Specimen of Tapestry. 

* Early Gothic. The centre panel is of red with in- 
tricate scrolls forming medallions, which are sur- 
rounded by chimeras and various archaic animals. 
The border is in three different designs of panels 
with animals, birds and flowers. In each corner is the 
mythical figure of Orpheus. This is a museum speci- 
men. 
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582 — Cloth-of-Gold Velvet Cope. 

Of the thirteenth century. One of the finest examples 
of textiles in this country. This piece is, in every way, 
similar to the world-renowned Polonaise rug weave. 
The design consists of Hispano-Moresque Saracen- 
esque art in gold on blue and red ground. The com- 
bined colorings and design give it a beautiful kalei- 
doscopic iridescent effect. This specimen is probably 
of Circassian origin, and was a royal gift to some 

prominent cathedral. 



583 — Two Magnificent Red Velvet Dalmatics. 

The orphreys of these dalmatics are so embroidered 
°) " ^ as to ^ orm ei ght medallions , each of which has a pic- 

ture in needle painting representing an incident in 
the life of St. John the Baptist. The miniature faces 
in these pictures deserve especial attention, and are, 
without doubt, the work of a great master. The de- 
signs forming the frames of these pictures are of 
arabesques in gold needlework. 



584 — Grand Silk Florentine Tapestry Baldachin. 

The design of this piece consists of large armoiries 
O " formed of two oval panels upheld by two horses. Sur- 
mounting this is a marquis' coronet which is, in turn, 
surmounted by a royal drapery encarpus. The bor- 
der is formed of arabesques and cornucopias, the 
latter being filled with fruit. This wonderful speci- 
men is in the royal Italian colors, and is one of the 
finest existing examples of the fifteenth century. 



585 — Pair op Unique and Extraordinary English 
Panels. 

/ This is a remarkable specimen of bas relief heavily 

raised embroidery accomplished by means of small 
round silver ornaments, which give the piece a scale- 
like effect of silver repousse work. Portraits of six 
saints, each seated under an arched portico, holding 
an emblem and dressed in elaborate flowing robes, 
are shown. On each is a Latin inscription. Museum 
specimens. 



ELABORATE SANCTUARY LAMPS AND OTHER 
ANTIQUE OBJECTS WROUGHT IN SILVER 

588 — Beautiful Silver Gothic Sanctuary Lamp. 
This lamp is most artistically chased and repoussed 

~7 ~17^.^ a jour in designs which form round and oval medal- 
< ' lions. Quatrefoils and flamboyant columns complete 

a design which is characteristic of the period. This 
lamp weighs sixty pounds. 

589 — Artistic Silver Gilt Monstrance. 

This monstrance is of a most elaborate design, char- 
acteristic of the Louis Seize period. It is richly em- 
iJL bellished with diamonds, emeralds and pearls. It also 

has an inscription on the inside of the vase and is 
signed. On the handle is inscribed the following: 
" Cesvaldo Vesco, fecit." 

Rare Medieval Pyx Stand. 

Silver gilt and enamel. The design of this piece is 
formed of winged chimeras. The base is ornamented 
with stones and emblems and bears a cabalistic in- 
scription. These Byzantine relics are exceedingly rare. 
A connoisseur's specimen. 

■Magnificent Silver Candelabrum. 
This is a most elaborate specimen of repousse work, 
forming mythological figures of angels, tritons and 
fauns, together with other emblematical figures, the 
whole being characteristic of the Renaissance period. 
The details of the design of this piece are so numer- 
ous that lack of space precludes a written description 
of them, but the piece itself deserves the most minute 
inspection. 




591- 



592 — Unique Triangular Silver Cathedral Lamp. 
The design of this piece is of repousse work forming 
medallions which contain portraits of the saints, and 
also includes the various offerings. There are three 
most artistically scrolled gilt bronze handles, each 
with double candle-holders, and the chains are formed 
of dentele links. 

593 — Unique Triangular Silver Cathedral Lamp. 
-fgt'tf'*^ -^ companion lamp to the preceding. 

594 — Chased and Repousse a Jour Silver Lamp. 
Renaissance. Beautiful Florentine scroll design, with 

^ ^ (^Lj^T studies of the offerings, Cupid head ornaments and 
dentele link chains with ball ornaments. 

595 — -Rare Gothic Ecclesiastical Silver Censor. 

— The design is of arched windows and columns charac- 
/ teristic of the period. 

596 — Very Large Cathedral Lamp. 

pi Plated metal repousse a jour. This lamp has a clas- 
y d2<- sical design of the Renaissance period. 

597 — Very Large Cathedral Lamp. 

Plated metal repousse a jour. Companion to the pre- 
ceding. 
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